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The " Czarine" was, however, played for a few nights, and
then dropped forever.

This wretched production was the last of Mademoiselle Ea-
chel's creations. Nothing remained of it but two portraits of
her in the costume of the Czarine, a blue dress embroidered
.with gold, and a mantle of ermine, fine paintings by M. Geof-
frey.

Mademoiselle Rachel had pursued her course for eighteen
years without meeting a single competitor who could cause
her any serious alarm, but now there arose a new star on the
dramatic horizon, which threatened, if not to eclipse, at least
to rival her. On the 24th of May Madame Eistori appeared
at the Italian Opera House in the part of Francesco, da Rimini.
Never, perhaps, had a French actress been so universally ad-
mired in Paris as was this foreigner acting in a foreign idiom.
Never certainly had she^ even in her own land, where she was
of course better understood, been the object of such extrava-
gant encomiums. The critics pronounced her perfection, the
public countersigned their decision. The success of the Ital-
ian ' Siddons was certainly without precedent if we consider
that not over one fourth part of her audience understood what
was spoken otherwise than as it was interpreted by the mar-
velous eloquence of the Countenance, attitude, and gestures of
the speaker. Her great effects were entirely due to the charm
of the features, the magic of the exquisite voice.

When we say that the success of Madame Eistori was
greater in France than it has ever been in Italy, we do not
mean it to be inferred that" there she was not duly appreciated.
Though instances of the possessors of genius and talent meet-
ing only with indifference from their fellow-citizens are nu-
merous, and though the voice of the prophet seldom finds an
echo at home, the applause of an Italian public has constantly
followed the career of her whose admirable enunciation added
new beauties to their harmonious language.

But it could not be expected that in towns where the the-
atre-going public remains always unchanged, enthusiasm can
be kept up constantly by three or four dramatic works, brought
before it by the same actress, however excellent she may be in
her art, as in large capitals where the floating population is
so numerous.itated.   Tbe Czar, by a
